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AN INTRODUCTION TO AN ARCHITECTURAL WALK 

 
www.actrust.be 

 

 

Jozef Schellekens’ study 

 

Two families of architects and contractors, who have each passed down their design processes and reflections 

on the built environment through generations, have fascinating stories to tell. Two such families who are 

joined together through marriage, and whose children and grandchildren also enter the world of architecture, 

can be considered a true rarity. 

Architect Jozef Schellekens (1909–1963) and contractor Karel Vanhout (1869–1934) represent the 

generation where it all began. To this day, architecture remains a vital part of the lives of their children, 

grandchildren and even great-grandchildren. After Jozef Schellekens - the first generation - came the 

architects Carli Vanhout and Paul Schellekens - the second - followed by the third generation of 

architects, Luc Vanhout and Bart Janssens. With Toon Vanhout, architect; urban designer and curator 

of the Architectural Conservation Trust (ACT), Jan Vanhout; and Jef Vanhout, current resident of the 

listed Jozef Schellekens house, the fourth generation continues to contribute to this remarkable legacy. 

This concise guide recounts the history of modernism in Turnhout, with a particular focus on the 

‘Turnhout School’ - as described by Renaat Braem in 1976 in Openbaar Kunstbezit van Vlaanderen and 

by Geert Bekaert in 1995 in Hedendaagse Architectuur in België - in which architects such as Carli 

Vanhout and Paul Schellekens played a prominent role. 
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http://www.actrust.be/
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JOZEF SCHELLEKENS (1909 – 1963) 

www.jozefschellekens.be 

 

Jozef Schellekens, born and raised in Turnhout and the son of a furniture maker, was an influential  

architect. 

As a young man, he began working as a draftsman for the then provincial architect, Jules Taeymans, 

who recognised his exceptional talent and allowed him to pursue architectural studies at the 

Academy of Fine Arts in Antwerp. In 1933, he graduated at the top of his class and was awarded the 

prestigious De Coster Prize for his progressive vision. 

 

After the death of Jules Taeymans, Jozef succeeded him as provincial architect for the Turnhout 

district. Over the course of his career, he designed numerous public buildings, including schools, 

town halls and cultural facilities. The open-air theatre in Rivierenhof (1954) and the beach pavilion at 

Zilvermeer in Mol (1958) are among the notable examples. In addition, the design of his own house 

from 1934 may be the clearest testimony to what he stood for as an architect: a forward-looking, 

modernist vocabulary that closely aligned with the Dutch movement Nieuwe Zakelijkheid (New 

Objectivity), itself a reaction to Expressionism. This residence can be regarded as his built manifesto 

on early 20th-century brick modernism. The layered character of the design is revealed through the 

diversity of spatial and aesthetic experiences, and through the symbiosis of interior and exterior 

details that together make the house a true Gesamtkunstwerk. 

In addition to his work as an architect, Jozef Schellekens was also an author and a versatile artist, 

expressing himself as a painter, sculptor and graphic artist. He advocated for close collaboration 

between architecture, interior design and the visual arts - a vision he unmistakably put into practice in 

his architectural work. 

 

Jozef Schellekens 
 

http://www.jozefschellekens.be/
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JOZEF SCHELLEKENS HOUSE - STEENWEG OP MOL - TURNHOUT 

 

 

The Schellekens house, located at Steenweg op Mol 64–66 in Turnhout, designed in 1934 and once 

inhabited by Jozef Schellekens and his family, is, as described above, a quintessential example of his 

architecture. This detached duplex consists of two clearly articulated volumes with flat roofs and is 

primarily known for its innovative design. Remarkably, despite the sober language of its form, the 

architecture feels generous and free, characterised by large brickwork surfaces in handmade bricks, 

striking steel-framed window compositions and a carefully orchestrated sequence of interior spaces 

across different levels. Each room is unique in terms of size, orientation and incidence of light. 

 

The ensemble has been listed as a protected monument: Royal Decree of 3 April 1995 (ID:2828). The 

interior of the residence at number 66 has also been classified. It contains sober yet elegant elements 

such as wall paintings, built-in seating and original lighting fixtures. 

 

It is a place in which it feels as if time has stood still, transporting you back to the era of interwar modernism. 
 

 

Duplex House Steenweg op Mol 64-66, Turnhout 
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CARLI VANHOUT AND PAUL SCHELLEKENS 

www.vanhoutschellekens.be 

 

 

Carli Vanhout (1931–2000), grandson of Karel Vanhout, studied architecture at the St. Lucas 

Institute in Brussels, graduating in 1955. He established his own practice and married Mia, the eldest 

daughter of architect Jozef Schellekens. His brother-in-law, Paul Schellekens (b. 1939), also trained as 

an architect, but at the Higher Institute for Architecture and Urbanism in Antwerp, graduating in 

1964. A fellow student of Paul, Karel Beuten (1942–2015), married Liev Schellekens, another of Jozef 

Schellekens’ daughters. 

www.vanhoutschellekens.be 

Paul was shaped by a study trip to the United States, where he encountered the brutalism of Le 

Corbusier and Paul Rudolph, as well as the spatial concepts and material use in the work of Frank 

Lloyd Wright. On his own initiative, and while still a student, he sought contact with Giancarlo De 

Carlo, Herman Hertzberger, and Aldo van Eyck. 

In the early 1960s, Paul worked at weekends and during the summer months in Carli Vanhout’s 

architectural office. 

The collaboration took on a permanent form when Paul graduated in 1964, leading to the establishment of the 

architectural firm Atelier Carli Vanhout – Paul Schellekens & Ass. (1965–1986). They were among the driving 

forces behind what Renaat Braem in 1976 referred to as the ‘Turnhout School’, which left a lasting mark on the 

architecture of the Campine region during the 1960s and 1970s, with acclaimed and well-known projects such 

as the Parkwijk residential district, De Warande - the first cultural centre in Flanders - the Saint Victor Institute 

and the Clarissen Convent. 

Consistent elements of their expressive, straightforward architecture include: an organic brutalism; raw materials 

in which concrete was used not only as a structural element but also as a finish with a defining emotional value; 

the principle of ‘structural work equals finished work’; the expressive use of daylight; and carefully designed 

transitions between interior and exterior spaces. 

Carli Vanhout       Paul Schellekens 

http://www.vanhoutschellekens.be/
http://www.vanhoutschellekens.be/
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CARLI VANHOUT HOUSE – PARKLAAN - TURNHOUT 

 

 

This modern, detached patio house with an architect’s studio was built in 1963 by Carli Vanhout in 

collaboration with the workers of his father’s construction company. It is the first and possibly the 

most representative building in the region that exemplifies what would later be described as the 

brutalism of the ‘Turnhout School’. 

 

The house is characterised by the use of raw materials such as dark overfired handmade bricks laid 

in a random bond (wildverband) from the SAS brickworks in Rijkevorsel, accentuated joints, and 

exposed concrete. The horizontal lines of the design anchor the house subtly into the surrounding 

landscape. Large window surfaces draw natural light deep into the interior. The floor plan is organic, 

with nature flowing through the house like an umbilical cord. 

 

Parklaan 146, Turnhout 

 

The interior is organised around a centrally placed patio flooded with daylight, which also serves as the transition 

between the living and working areas. The sunken seating area with fireplace and the carefully considered layout 

of the spaces make this house a unique example of brutalist architecture. 

The residence is situated at the boundary between the busy road and the natural landscape behind it. The 

studio, slightly recessed, is positioned at the front as a buffer. In this way, even the employees experienced 

the presence of nature. The living quarters face the garden, separated from the studio by the patio. The 

‘showpiece’ of the open living area is the fireplace, executed in concrete. 

The front door of the house is not visible from the street. A path of stepping stones guides visitors, giving 

them time to transition from the outside world to the intimacy of the home. The glass entrance door 

offers a generous, welcoming arrival. 

Eight distinct aesthetic experiences accompany you on the journey from the street to the reception 

room of the architectural office. Visitors are guided through the building by a planted strip that 

continues through the patio and the house into the garden. 

The formal brutalist language and the distinctive use of materials are unique for this period. At that time,  

Carli Vanhout had encounters with Juliaan Lampens, whose Van Wassenhoven house is also an icon of  

brutalism from the same era. 
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THE SOLAR HOUSE 

 

 
In the garden of the residence at Parklaan 146 in Turnhout stands an additional house, the so-called 

‘Solar House’, built in 1980. Carli Vanhout designed this dwelling after the death of his wife, Mia 

Schellekens. Sometime later, with the arrival of Ria Keuppens and her three children, there was a need 

for extra living space. With this project he intended to make a statement: it was the first house in 

Flanders to be built as a ‘solar house’, making passive use of solar energy - sustainability avant la lettre. 

Its specific features include triangular side façades, a completely closed north façade, and a fully glazed 

roof structure on the south side. Beneath the glass roof lies a stepped brick volume containing the 

living spaces. The space between the roof and the house functions as a greenhouse, serving 

simultaneously as a source of daylight and solar heat, and was designed according to remarkably 

innovative principles of energy conservation. 
 

 

    Solar House – Broekzijde 47, Turnhout 
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THE TURNHOUT SCHOOL 

 

 

In the early 1960s - the ‘golden sixties’ - a number of architects were active in and around Turnhout 

during a transitional period between the modernism of Ludwig Mies van der Rohe, Le Corbusier, 

Walter Gropius and Frank Lloyd Wright, and the postmodernism of Michael Graves, Aldo Rossi and 

others. They were influenced by modernism and by the artisanal tradition of Scandinavian 

architecture, while also drawing inspiration from brutalism, exemplified by figures such as Oscar 

Niemeyer, as a response to modernism.  

In this postwar period, many cities - including those with a more provincial orientation - experienced 

economic, demographic and cultural expansion, which created new architectural challenges in 

responding to changing societal needs. In and around Turnhout, several architects were active, each 

with their own focus but with shared characteristics in their work: Carli Vanhout, Paul Schellekens, 

Lou Jansen, Rudi Schiltz and Paul Neefs. Although they never formally worked together as a group, 

and even denied any stylistic similarities among their work, architectural critics later grouped them 

under the label ‘Turnhout School’, defining them as “the last true (late) modernists”. 

They became known for their modern and innovative residential designs, but their portfolios also 

included larger projects such as cultural centres, schools, office buildings, shops and even convents. 

 

They all passionately defended the authenticity of form and material, distrusted the discourse of 

deconstructivism, and were wary of fleeting architectural trends. 

 

 

  
 

 
 

 

 

 
 

 

 

 
 

 

 

 

 
Publishing Architectuur in de golden sixties: De Turnhoutse School 

Saint Victor Institute, Turnhout Clarissen convent, Turnhout 
 

De Warande, Turnhout ACW Kempen, Turnhout 
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ARCHITECTS IN MOTION 

www.architectsinmotion.be 

 

 

When Paul Schellekens was appointed professor of architecture at the Higher National Institute of 

Architecture (H.A.I.R., now part of Artesis University College Antwerp) in 1986, the longstanding 

collaboration within Atelier Carli Vanhout – Paul Schellekens & Ass. transitioned into a freelance 

partnership. Carli continued the practice under the name Atelier Vanhout & Ass. Around this time, his 

son Luc (b. 1961) graduated as an architect from the Higher Institute of Architecture of the City of 

Ghent (H.I.A.S.G.) and joined his father. In 2000, Carli Vanhout passed away, leaving Luc with the 

responsibility of ensuring the continuity of the office. In 2002, Luc Vanhout found an ideal partner in 

architect Bart Janssens (b. 1969), then a member of the team. In 2004, in line with the depersonalization 

of the firm, the name Atelier Vanhout & Ass. was changed to Architects in Motion. 

Bart Janssens Luc Vanhout 

 

For Architects in Motion, every architectural project is a societal question. AIM - referring to ‘to aim’ 

- reflects on these questions through design research, seeking to create harmonious, integrated, 

multidisciplinary and inspiring architecture. Their portfolio encompasses projects across a wide range 

of typologies. For them, architecture begins with a careful analysis of context and needs, and with a 

sound assessment on the macro, meso, and micro scales. The office currently has around 30 

collaborators, working within a thoroughly horizontal structure, and remains open to partnerships. 

Architecture emerges at the boundary between public and private, with great attention and respect 

for the collective. After all, a building inevitably takes away a portion of public space. 

http://www.architectsinmotion.be/
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For AIM, designing, planning and building must therefore be carried out with the greatest care and 

sense of responsibility. By searching for the uniqueness and identity of a place, AIM maintains a 

connection with its original narratives and aspires to the globalisation of architecture, grounded in the 

nomadic/rhizomatic principle that identity is not static but dynamic, and subject to a continuous 

creative process. 

In this way, a movement has emerged in which architects and designers collaborate to inspire one 

another and others. In addition to its studio in Turnhout, the flex office in Lommel provides space for 

creative collaboration in the Limburg region. Architects in Motion brings together young, committed 

architects with big dreams, and experienced professionals who share their wealth of knowledge and 

expertise. This collaboration forms a powerful foundation for designs that not only inspire but also 

leave a lasting impact on society. The strength of Architects in Motion lies in its ability to evolve 

alongside the client’s vision within a changing social context. Each project is a fusion of fresh ideas, 

deep-rooted experience, and a shared ambition to create architecture that transcends mere 

functionality - architecture that tells a story, adds meaning, and leaves an impact. Today, Architects in 

Motion continues to build on this legacy, combining tradition with innovation. 

 

Annemie Mathé and architect Luc Vanhout have three children, together representing the fourth generation  

in this story. 

 

 

Jef Vanhout (1989) and his family live in the house on the Steenweg op Mol 64 in 

Turnhout – the design of architect Jozef Schellekens, his great grandfather. 

 

 

 

 

 

 

 

Jan Vanhout (1991) is curator of ACT – Architectural Conservation Trust and will be 

responsible for taking care of the conservation of the architectural heritage. 

 

 

 

 

 

 

 

Toon Vanhout (1994) is an architect (2020, Saint Lucas – Ghent) and urban 

designer (2022, University of Antwerp) and is currently working at B-city of 

B-architecten.



 

THE ARCHITECTS 
 

Jozef Schellekens 
1909 - 1963 

1937 | Provincial Architect 

Academy of Fine Arts Antwerp 

 

 

Carli Vanhout 
1931 - 2000 

1955 | Architect 

Saint Lucas 

Brussels 

Paul Schellekens 
1939 

1964 | Architect 

Higher Institute for Architecture and Urbanism 

Antwerp 

Karel Beuten 
1942 - 2015 

1964 | Architect 
Higher Institute for Architecture and Urbanism  

Antwerp 

 

  
 

Luc Vanhout 
1961 

1986 | Architect 

Higher Institute for 

Architecture Ghent 

Bart Janssens 
1969 

1992 | Architect 

Saint Lucas 

Brussels

 

 

Toon Vanhout 
1994 

2020 | Architect 

Saint Lucas 

Ghent 

2022 | Urbanist Designer  UA - Antwerp 

2022 | B-city 

B-architecten - Antwerp 11 
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ARCHITECTURAL CONSERVATION TRUST 

www.actrust.be 

 

 

With the Architectural Conservation Trust (ACT), the aim is to manage and preserve the movable 

and immovable architectural heritage of successive generations of architects, and to make their work 

accessible to anyone interested in this unique built history. 

Through an architectural walk, visitors are quite literally immersed in the legacy of both architect 

families. 

 

Guided by the iconic design of Jozef Schellekens’ duplex house and the brutalist masterpiece of  

Atelier Carli Vanhout – Paul Schellekens & Ass., you are led into a fascinating world of architecture,  

interior design, and design in the broadest sense. Each building tells a passionate story  

of innovative craftsmanship and a profound connection with a changing environment - a story that,  

even today, has not yet been fully told.

http://www.actrust.be/
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ARCHITECTURAL CONSERVATION TRUST 

 
MISSION STATEMENT 

www.actrust.be 

 

The architectural work of the Vanhout and Schellekens families is exceptional in many respects and can 

be considered of great value. Their legacy has been seamlessly passed down to their descendants, which 

makes it all the more remarkable. The fact that family ties connect the different generations of architects 

makes the whole truly unique. 

 

The Architectural Conservation Trust (ACT) is part of the company Project Study and Coordination NV  

(P.S.-C NV). This company aims, wherever possible, to acquire and bring together meaningful heritage as an 

ensemble, both immovable - namely buildings - and movable, comprising the archives of the respective  

architects, with the goal of conserving and making this documented heritage accessible for the future. This 

corresponds fully with the purpose of the company as provided for in its statutes. 

 

COLLABORATION 
 

 

In further developing this vision, collaborations will be explored with, among others, government  

bodies, architectural organisations, heritage institutions, educational establishments and others. 

Depending on each party’s expertise, the focus will be on: 

 

- research 

- compiling inventories 

- conservation 

- heritage dissemination: 

o to grant access to buildings and archives for those interested  

o websites and social media 

- management 

- … 

 

 

MANAGEMENT 

 

 
In addition, it will be examined to what extent the operation and accessibility of the whole can lead to an  

economically viable business model capable of sustainably preserving the legacy, both immovable and movable.  

In this way, the ensemble can be passed on to future generations. It goes without saying that subsidies will  

be desirable - and indeed essential - for the restoration and preservation of the heritage.

http://www.actrust.be/
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PARKLAAN 146_TURNHOUT 

 

 

STEENWEG OP MOL 64-66_TURNHOUT BROEKZIJDE 47_TURNHOUT PARKLAAN 148_TURNHOUT 
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VISION FOR THE FUTURE 

 

 
The work of the Vanhout and Schellekens families is being preserved and made accessible in two sections: 

 
First section – the immovable part 

In this section are the architectural houses of Carli Vanhout (Atelier Carli Vanhout – Paul Schellekens & Ass), 

Jozef Schellekens and Luc Vanhout. 

Portfolio: 

- Parklaan 146, Turnhout – property of P.S.-C - Carli Vanhout house and the office of Atelier Carli 

Vanhout - Paul Schellekens & Ass, built in 1964. 

- Broekzijde 47, Turnhout - property of P.S.-C - the Carli Vanhout family’s extra solar house, built in 

1980. 

- Parklaan 148, Turnhout – property of P.S.-C – house with office of Luc Vanhout and Annemie Mathé, 

built in 1992. 

- Steenweg op Mol 64, Turnhout – property of Jef Vanhout, ‘Theo Op de Beeck’ house designed by 

Jozef Schellekens (1909 – 1963), built in 1934. 

- Steenweg op Mol 66, Turnhout – property of Luc Vanhout and Annemie Mathé, 

 Jozef Schellekens house (1909 – 1963), built in 1934. 

 

The two houses located on Steenweg op Mol, belonging respectively to Luc Vanhout – Annemie Mathé (no. 66) and 

Jef Vanhout (no. 64), will in due course be incorporated into the company P.S.-C NV, so that this valuable immovable 

heritage will be brought together as one whole. 

 
Second section – the movable part 

This level comprises the movable heritage of three (four) generations of architects, consisting of designs, drawings, 

sketches, paintings, glass art, models, writings, literature, studies and more. 

Currently, collaborations exist with: 

- Vlaams Architectuurinstituut – VAi – www.vai.be 

- Erfgoed Noorderkempen – www.erfgoednoorderkempen.be 

- Rijksarchief Antwerpen 

- AR-TUR 

- Turnhoutse stadsgidsvereniging 

- Stad Turnhout 

- Toerist Modernist 

- Iconic Houses 

- … 

http://www.vai.be/
http://www.erfgoednoorderkempen.be/
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Objective: 

- the implementation of the archive management plan prepared by the Flanders Architecture Institute (VAi) 

- refining and finalising the existing inventory 

- research in the State Archives in Beveren 

- developing a policy on archive access and its use 

- creating digital reproductions of drawings and other materials 

-     making the archives accessible through the four websites 

- … 

 

                 This results in the following inventories: 

- First generation: 

Architect Jozef Schellekens 

Website: www.jozefschellekens.be 

- Second generation: 

Atelier Carli Vanhout - Paul Schellekens & Ass. 

Website: www.vanhoutschellekens.be 

 

Both archives were classifed by the Flemish Architecture Institute in 2019 as being of ‘international 

significance’.  

 

Members of the advisory group were: Francis Strauven, Edith Wouters, Sibylle De Sadeleer, Bart Sas, Bart 

Willems, Koen Van Bockstal, Tom Vermeylen, Raymond Hoste, Cor Vanistendael, Dirk Laureys, Wim Lowet, 

Thomas Jenné, Yves De Bont, Paul Schellekens and Luc Vanhout. 

The still-active subsequent generations are included in the structure. 

- Third generation: 

Architects in Motion – architects Luc Vanhout & Bart Janssens  

Website: www.architectsinmotion.be 

- Fourth generation: 

Toon Vanhout, architect – urbanist designer  

Currently working as an urban designer at B-city, B-architecten in Antwerp. 

Website: www.b-architecten.be 

http://www.jozefschellekens.be/
http://www.vanhoutschellekens.be/
http://www.architectsinmotion.be/
http://www.b-architecten.be/
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ARCHITECTURAL CONSERVATION TRUST 
 

 

 

The Architectural Conservation Trust (ACT) is an integral part of Project Study and Coordination NV (P.S.-C)  

and aims to make both the movable and immovable heritage of three (four) generations of architects  

owned by P.S.-C NV accessible to interested parties in an original, unique and sustainable way while  

preserving it for the future. 

ACT is a ‘brand’ and is so known by the public 

Jan Vanhout is appointed as curator on behalf of P.S.-C 

NV and will be responsible for the day-to-day 

management and practical organisation. 

ACT forms the ‘glue’ between the three (four)  

generations of architects. 

The general public can visit the architectural heritage or rent it for 

various activities: 

- day, week  and weekend stays in the house(s) 

- locations for photo and film shoots 

- meeting rooms, events, seminaries, brainstorm sessions 

- guided tours 

- artists in residence 

- educational purposes 

- … 

 

 

CONCLUSION 

With this initiative, the aim is to establish an original, unique yet sustainable framework for the management, 

preservation and accessibility of this exceptional architectural heritage. The active architects and their family 

members are responsible for its operation, caring for and overseeing the proper functioning of the whole. The 

focus extends to all aspects of architecture in the broadest sense: interior design, art, heritage and more. 
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